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摘 要
汤亭亭是亚裔美国文学领域的一位著名作家，曾有众多评论家对她的作品进行过多角度研究。她的新作 －《第五和平之书》是一本关于人类和谐、世界和平的巨著。在这本书中，汤亭亭改变了以往她对族裔性的关注，转而致力于追求人类社会的和谐共处。该书一经出版就受到了评论界的广泛关注，特别是其和平主题，吸引了众多学者深入而细致的探讨。

本文以《第五和平之书》为研究对象，揭示汤亭亭作品对于和谐的不懈追求。从作品“人生书写”的创作手法入手，读者能够更深刻地理解汤亭亭对世界和平的思考。文章由绪论、结论和三个主体章节组成。第一章点明汤亭亭和平主题是通过她所构建的和谐世界来展现的，这个世界是多元化的，个人和集体向善的心愿在其中都得到了充分的实现。第二章主要采用五行学说和后现代主义理论，解读其叙事结构的和谐性以及作品的后现代主义文类特征。第三章从人生书写的角度出发，分析作品中对战争的叙述，指出战争在作品中反衬出和平的弥足珍贵，进一步突出汤亭亭创作的和平主题。

汤亭亭在她的创作生涯中坚持追逐构建和谐世界的理想，并始终谱写着世界和平的赞歌。其作品不仅从少数族裔女性视角出发真实地再现了历史现实，同时也站在多元文化的立场上探讨了人类社会各种族之间的和谐相处。这种写作手法对当今世界全球化语境下族裔文学创作产生了深远的影响。

关键词：和谐；和平；和谐世界；人生书写

Abstract

Maxine Hong Kingston is a well-known author in the field of Asian American studies, whose works have been approached from diversified perspectives. Her recent publication, The Fifth Book of Peace, is a book about harmony and world peace. In this work, she departs from her previous concerns over the issues of ethnicity and embarks on a new pursuit of peaceful coexistence of mankind. Upon its publication, much critical attention has been paid to it, and this thematic concern is given adequate prominence in the consequent researches.

Using The Fifth Book of Peace as a case study, this thesis intends to highlight the author’s all-time concern with harmony. It argues that using “life writing” as a major literary device in this book and several others, Kingston expresses her meditations and ideas on the issues of world peace. In addition to Introduction and Conclusion, the thesis consists of three body chapters. Chapter One points out that Kingston is making her effort to build the harmonious community, which is above all one of diversity and one in which goodness of the individual and the collective is valued. Chapter Two analyses the melody of harmony in structure and genre of The Fifth Book of Peace by referring to the theory of Five Elements and Postmodernist genre notions. In comparison with her other works, Chapter Three explores Kingston’s writing on war and representation of peace through the lens of life writing. 


It is concluded that, throughout her literary career, Kingston has always been trying to create the harmonious community and “life write” on peace. Her work not only depicts reality from an ethnic minority female writer’s point of view, but also explores the harmonious coexistence of multi-races within the context of multiculturalism. Her writing has had significant influence on ethnic minority literatures in today’s world of globalization. 


Key Words: harmony, peace, harmonious community, life writing
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Introduction
As one of the most prominent ethnic writers in contemporary American literature, Maxine Hong Kingston gained instant popular acclaim and immediate critical attention upon the publication of her debut book, The Woman Warrior. The book, generally referred to as “autobiographical fiction,” ushers Asian American literature into the mainstream of American literature and has consequently inspired scholars to study extensively the writings of female ethnic minorities. 

Born on October 27, 1940 in Stockton, Maxine Hong Kingston grew up in a Chinese immigrant family of Tom Hong and Chew Ying Lan. Her mother, Brave Orchid in The Woman Warrior, is a great storyteller who “funneled China into Kingston’s ears” and who “unleashed a torrent of bedtime stories” (Wu 103) to her children. Through “talk stories,” her mother not only passed on to Kingston traditional Chinese narratives like the tale of Fa Mook Lan or the historical account of General Yue Fei but also transmitted Chinese myths, folklores, legends, history as well as the family saga to her. Kingston’s acknowledgement of Chinese culture and familiarity with American culture helps her greatly in writing about Chinese immigrant experience in general and her personal experience of growing up under the circumstances of dual identity as an American of Chinese ancestry. Kingston earned her BA degree in English from the University of California at Berkeley. Together with her husband and their son, she moved to Hawaii in 1967 and stayed there for seventeen years, leading a life that followed their pacifist ideals. In 1976, Kingston published The Woman Warrior: Memoirs of a Girlhood Among Ghosts, which recounts her experience of growing up in a Chinese-American immigrant family. The book won the National Book Critics Circle Award for nonfiction. Four years later, she published China Men, a sequel to The Woman Warrior, which presents the unusual life experiences of generations of Chinese men in America, from those who worked on the transcontinental railroads in the 1840s to those who fought in Vietnam. In 1989, Kingston published her first novel, Tripmaster Monkey: His Fake Book, which describes the journey of Whittman Ah Sing, a young Chinese-American hippie in San Francisco during the sixties, in verisimilitude. The long-awaited book The Fifth Book of Peace came out in 2003. It tells her life experience in Hawaii. Composed with four chapters of “Fire,” “Paper,” “Water,” “Earth,” and one epilogue, the book reveals the reader Kingston’s lifelong search for peace and harmony. Kingston also published Hawaii One Summer (1987) and To Be the Poet (2002).

Writings of Maxine Hong Kingston have always been the subject of hundreds of book reports, term papers and research projects, countless theses – both honors and master’s degree – and doctoral dissertations. John Leonard, the well-known literary critic, announced in the New York Times that The Woman Warrior was “one of the best I’ve read for years” (Leonard 21). Elaine H. Kim, author of Asian American Literature: An Introduction to the Writings and Their Social Context rated The Woman Warrior as “a landscape of the consciousness and experience of the contemporary American-born daughter of Chinese immigrant parents” (199). Cheung King Kok, another author, discussed The Woman Warrior with an emphasis on the importance of “silence as a strategic weapon against oppression” (Cheung 149-50). 

The Fifth Book of Peace has surprised the reader with its departure from her previous works and aroused various discussions on the text. The critics mainly fall into two groups. The first group complains that they cannot understand what she is writing and they want Kingston to resume her “normal writing.” In the New York Times Book Review, Polly Shulman said that to her The Fifth Book of Peace “is a strange, scarred thing, pieced together from fragments, smelling of smoke and anguish” (8). Different from Polly Shulman, the other group of reviewers appreciated this book with ardent support. Viet Thanh Nguyen, in Remembering War, Dreaming Peace: On Cosmopolitanism, Compassion, and Literature, noted that The Fifth Book of Peace was “a book that mixes fiction and nonfiction as it structurally defers action and climax” (170). Te Hsing Shan (3), in his essay Life, Writing, and Peace: Reading Maxine Hong Kingston’s The Fifth Book of Peace suggested that people can read this book from the perspective of “life writing” and discover Kingston’s concern with peace over the decades. 

Generally speaking, Kingston focuses mainly on the issues of the search of identity, the value of community, the destructiveness of war, and the contributions that immigrants have made to the American society. In recent years, Kingston shifts her attention to pacifism and world peace. Zhang Ziqing, professor of the Institute of Foreign Literature, Nanjing University, for example, has noted that Kingston “has been pursuing the lofty goal of peace all her life” (114). As a matter of fact, there has been a common thread that goes through all of her works, that is, her persistent pursuit of the value of peace. Kingston has been trying to create a book of peace and she has been practicing peace in her lifelong writing. The Fifth Book of Peace is the best example of her life writing on peace. In this work, Kingston expresses her understanding of existence in the contemporary world of multiculturalism. This understanding reflects her beliefs: people can cooperate, negotiate with one another in a time of destruction, conflict, and even war. They may create equal opportunities for everyone. And they can create a favorable living environment for mankind. 

Using The Fifth Book of Peace as a case study, Kingston’s life writing on peace is to be examined here from the perspective of cultural studies. Kingston’s writing reflects her acknowledgement of ancient Chinese philosophy and Western culture. Ancient Chinese people attached great importance to the idea of harmony and they believed that people of different backgrounds can live with one another in the harmonious community. Like Chinese philosophers, those ancient Greek scholars also put great emphasis on harmony and they pursued order in disorder and peace in chaos. However, they were centered on the freedom of the individual rather than the “big family” – the collective. As a Chinese descendant living in the West, Kingston reflects the effects of both ideologies. A brief survey on both the Chinese and Western perspectives on harmony and peace will highlight the infusion of these influences reflected in The Fifth Book of Peace. Furthermore, through the lens of life writing, readers can get a new and comprehensive understanding of the book and the author’s lifelong mission of making peace.

This thesis consists of five parts. The first part, introduction, gives a brief account of Kingston’s life experience and her writing skills, putting forward the foundational theory used in this thesis – cultural studies. The second part, Chapter One, discusses the influence of Confucians’ ideas on harmony reflected in Kingston’s establishment of the harmonious community. She advocates harmonious coexistence among people of different background through communication, cooperation, and negotiation. She wishes to create a harmonious community by collective energy. The third part, Chapter Two, examines the harmony of The Fifth Book of Peace by discussing the well-arrangement of the four chapters of “Fire,” “Paper,” “Water” and “Earth”, the special genre of “nonfiction fiction nonfiction sandwich.” The fourth part, Chapter Three, concentrates on Kingston’s quest for peace. She chooses writing war to achieve her goal of peace. She writes against the dehumanized aspects of war and persuades people to quit violence and assume the responsibility of making peace. The last part of this thesis concludes Kingston’s lifelong writing on peace from the perspective of cultural studies. It points out that Kingston has always been writing on peace throughout her career. 
Chapter One Creating the Harmonious Community
Born in a Chinese immigrant family and growing up in America, Kingston is influenced deeply by her Chinese heritage and Western education. There are many traces of this kind of double-cultural influence in her works. From her parents and the Chinatown community, she learns a lot of “talk stories” about Chinese myths, folktales, customs, historical narratives, classical works, and Chinese American immigrant experiences. She also acquires information about Chinese culture through other sources. All of these things have become a rich reservoir of raw materials that Kingston could later reconstruct in her memoirs and fiction. For this reason, Kingston has a very good understanding of Chinese culture, particularly of Confucianism and Taoism. She acknowledges: 

Maybe I can’t call myself a Buddhist because I am what my mother and my ancestors are … I could as easily say I am a Taoist. I suppose I could as easily say I am a Confucian except that some of the laws are so antiquated. (Bridge 181) 
As a matter of fact, Kingston’s knowledge of these traditional Chinese philosophical thoughts encourages her to create the harmonious community in her works as well as in reality. This chapter tries to examine Kingston’s attempts to create the harmonious community from two aspects: the seeking of common ground while reserving difference and the emphasis on goodness.
1.1 Seeking Common Ground while Reserving Differences

Harmony is probably the most treasured ideal in both Chinese and Western culture. Given its significance, it is arguably also the most studied concept for academicians, scholars, men of letters, thinkers, philosophers, and even common people in various aspects. In the earliest works of Confucianism, as Li Chenyang has noted, harmony is evidently used to describe how various sounds – of animals, of people, and of musical instruments – are interacted with and responded to one another in an appropriate way – a mutually promoting, mutually complementing, and mutually stabilizing way (583). As a descendant of Chinese immigrants in America, Kingston has undoubtedly been influenced by such kind of ideology. She makes every effort to pursue harmony in private life as well as in literary creation. In her opinion, the harmonious community should be one in which diversity is maintained and the uniqueness of the individual is recognized.
1.1.1 Maintaining Diversity in the Community
Philosophically speaking, harmony presupposes the existence of various things and suggests a certain beneficial relationship among them. Diversity is an essential element of harmony. The ancient Chinese attached great importance to diversity for its unique role in seeking harmony. Shi Bo, a pre-Confucian scholar-minister who lived toward the end of the Western Zhou period (1066-771 B.C.E), proposed that a harmonious world must be a diverse world (Li 584). The reason was that a thriving and prosperous world would depend on its diverse things to go together. In The Analects of Confucius, Confucius has a famous saying: the gentleman (junzi) seeks harmony rather than uniformity (heerbutong). Apparently, Kingston understands the importance of diversity and makes it one of the significant factors for creating the harmonious community. This is the very reason why Kingston opposes the “small, narrow community” – the “village community” – in The Woman Warrior: it is established on the basis of kinship and familial connections. In other words, differences are lacking within such a community. In that book, Kingston recounts: 

All the village were kinsmen, and the titles shouted in loud country voices never let kinship be forgotten. Any man within visiting distance would have been neutralized as a lover – “brother,” “younger brother,” “older brother” – one hundred and fifteen relationship titles … Everybody has eight million relatives. How useless then sexual mannerisms, how dangerous. (TWW 16)

For Kingston, this “village community” is not beneficial to the making of the harmonious community. So she attempts to change this kind of “single” community and create a big, diversified community in which differences are recognized. In this community, people can coexist with one another despite the differences of their race, ethnicity, gender, sexual orientation, socio-economic status, age, physical abilities, religious beliefs, political beliefs, or other ideologies. Kingston’s childhood neighborhood on the south side of Stockton was working-class and racially diverse. She remembers that “the people next door were Black, and there were Mexicans and Filipinos” (Skenazy and Martin 21). Drawing from her experience of living in Hawaii, where she has stayed for seventeen years in a harmonious community with people of Asian ancestry, of White origin, of Native Indian blood, and of many other races, Kingston proves the feasibility of this kind of community in her works. 

In Tripmaster Monkey: His Fake Book, Wittman Ah Sing, the playwright, has always ponders and admits his desire to write the American play of the century – an American play that will attempt to showcase the “diversified” aspects of America. Owing to his tireless efforts, he successfully stages a play which interweaves Chinese stories and myths, at the same time incorporating other cultural elements, so that the eventual result is a multicultural play – a play that awakes audiences – that breaks those “fixed,” “monotonous,” theatrical stereotypes held by the White society about ethnic minority people. Literally, Wittman’s play is a symbol for the fulfillment of his longing for a community. He builds a community in the theater for himself and those who are constantly “categorized” by the White society, in terms of their looks, clothes, behavior, attitude and lifestyle. In the interview with Neila C. Seshachari, Kingston expresses her views on writing: 

in order to write a story about any city, any American city or any other city, you have to be able to write characters from every cultural background. A story of a city is also the story of all the people on the entire planet. (15)
Therefore, readers can also read Wittman’s play as a metaphor for a multicultural world that will be open to all kinds of peoples of all ethnicities. To work towards such a goal, like Kingston, Wittman has to appreciate ancient Chinese philosophers’ stress on diversity in creating the harmonious community. Hence, he avails himself of whichever culture or religion he chooses into his play. He invites of almost everyone he knows and of different ethnic backgrounds to participate in his play. And “Everyone came – friends, and friends’ friends, and family. They came because what Boleslavsky said is true: ‘Acting is the life of human soul receiving its birth through art.’ Everyone really does want to get into the act” (TM 276).  

As a community-seeker, Wittman’s experience of the harmonious community is not only limited to the one he built in the theater. He is clearly aware that “community is not built once-and-all; people have to imagine, practice, and recreate it” (TM 306). In “Water” of The Fifth Book of Peace, Wittman continues his searching for a harmonious community. With his wife Taña and his son Mario, Whittman participates in a Sanctuary whose participants are of different backgrounds, cultures, and professions. Not only do readers have Wittman An Sing, a person of Asian ancestry and the draft dodger of Vietnam War but also the Reverend Aoki, one of the Nisei generation of “who were American patriots in World War II” (FBP 197). There are AWOL GIs, who are absent without leave, and there are Vietnamese. These people gather together to protest against the war in Vietnam. Members of the Sanctuary talk and communicate with one another about their “war sentiment” (FBP 224). The Sanctuary is a community in which 

God could see one and all, and was interested in what each was doing – napping, eating, giving or getting a message, tossing a ball, reading, writing, talking with new friends. Everyone in Sanctuary felt it – everything he or she does is important. (FBP 202) 
People in the Sanctuary play a game, Trust Ball, a beach ball, fly across the greensward from this one to that one. “Someone throws the ball at you – chooses you for truth – and you tell your feelings and thoughts about him or her” (FBP 223). The web of Sanctuary is woven strong by each talking with each. Here, there is trust and cooperation in one another. The Trust Ball forms a harmonious community from “one” to the “whole.” Everyone is an important member of the community.

In Confucianism, a harmonious relationship allows diversified perspectives and different views on various issues. Harmony can take place between individuals at the level of the family, the community, the nation, and the world. This may include harmony between societies, harmony within a society with different ethnic groups, harmony within the same ethnic group with different kin, and harmony among the same kin (Li 588). In “Earth,” Kingston implies the importance of building the harmonious community during and after the Viet Nam War since a peaceful community will comfort everyone. She invites veterans to participate in the Community of Mindful Living and writing workshops. Veterans of Vietnam War, veterans of World War II, veterans of Korea War, writers, Buddhists, and pacifists are assembled together. They share their war stories and exchange their war experiences. By writing their experiences down, those veterans are able to heal the wound of war and free themselves from the bondage of war memories. 
According to Confucianism, harmony means the interplay of various things. They argued that harmony out of diversity produces a lively community. Based on her understanding of Confucians’ idea of harmony, Kingston stresses the importance of diversity in building the harmonious community. That is the reason why she creates writing workshops for veterans of different background to participate. Together with the veterans, she sets an example of her ideal community.

1.1.2 Recognizing the Uniqueness of the Individual
Kingston’s childhood experience of community has impressed her a lot and has prompted her to seek and then establish an ideal community through artistic means. Her childhood community was and continues to be a place where neighbors from the same village keep the same connections and try to create the same sense of community that they remember from life before they emigrated. As a child, Kingston experienced this neighborliness every day because the New Port Laundry, the laundry managed by her family, served as the informal community center for Stockton’s Chinese population. Customers and neighbors gathered at the laundry not only to do business, but also to have access to the news on the day, to communicate stories and neighborhood gossip, and – most importantly for Kingston – to recall about the life they left behind in China. She describes that the Chinese community is “an enclave in which people speak the peasant Chinese dialects, and know one another so well that any gossip instantly affects an individual’s reputation” (Huntley 3). In Chinese culture, Confucianism stress on the importance of a united community. And it was a matter of necessity for early immigrants to rely on collective strength to resist outside hostility in Western world. As a second generation immigrant, influenced by American social values, however, Kingston does not show much interest in such a united community formed by people of kinship. She thinks that “the individual” is much more important than “the collective.” She takes this kind of united community as an outdated tradition which has restrained individual freedom and constrained the development of individuality. She could understand that how the disturbing and unwelcome news of her No-name Aunt’s pregnancy had inevitably become a public concern and affected everyone in the village. By exposing the injustice such a closely-knit community had done to the individual, Kingston asserts her aversion to it. 

She wants to break the bondage of a “united community” to create an ideal community – a harmonious community in which the uniqueness of the individual is recognized. For Kingston, this ideal community is much more preferable than her childhood community or that “village community” in The Woman Warrior. 

In Tripmaster Monkey, the theater community created by Wittman Ah Sing is one of the best examples of this ideal community. In her conversation with Wittman, Nanci Lee complains the “stereotyping” of herself by one American director just because her portrayal of an “oriental” is not “Chinese” enough. Wittman promises to Nanci that he will write for her a play “where the audience learns to fall in love with you for your ochery skin and round nose and flat profile and slanty eyes, and your bit of an accent” (TM 27). The task for Wittman, the artist figure, then, is to create a role that will allow Nanci a freedom of expression denied by the popular media while at the same time disrupting those repressive stereotypical assumptions of what it means to be a Chinese American. Just as the mythical Monkey finds himself free to move between communities, these people who are not completely accepted either in mainstream American community or in ethnic communities have the freedom to express themselves in Wittman’s play. As readers see in the final chapters of the book, Wittman embraces ethnic heterogeneity and invites these people to the play in which everyone has a cast to act and every member is allowed to show their unique performance. In The Fifth Book of Peace, the participants of the Sanctuary talk about their place in it. “Everyone kept marveling, ‘I am my real self here.’ Everyone was luminously beautiful (FBP 223). People are glad that their beautifulness is appreciated in the community. 

Kingston not only shows her aversion to the restriction on the individual in old community but also expresses her disapproval of excessive individual freedom. Criticizing both her Chinese and American heritage is her right and her duty as a citizen of a multicultural society, which she makes clear. She advocates appropriate play of the potential of the individual. Both as a teacher and writer, Kingston knows how to teach every individual differently according to their uniqueness. In “Earth” of The Fifth Book of Peace, in the writing workshops, Kingston makes everyone have some to talk and write and teaches every member how to write their feelings down. She urges them to “put that war into words, and through language make sense, meaning, art of it, make something beautiful, something good” (FBP 260). It is here that war veterans and families and friends of war veterans gather together to freely express themselves. In this community of writers, each one is free to express his or her views while the others listen to those words of expression carefully and attentively. Now and then, Kingston plays the role of teacher and gives them instructions. 

In the “small, narrow” village community, the individual is often ignored. He or she cannot freely behave himself or herself. By expressing her aversion to this kind of community, Kingston is likely to recognize the uniqueness of the individual in a community. Wittman Ah Sing, in his play, has everyone casts a role and respects their unique characteristics. Kingston, in the writing workshops, encourages the veterans to writing their stories down without considering the social neglect of “veterans’ literature.” She pays attention to veterans and teaches them methods of writing. 

Kingston, as a Chinese descendant living in America, shows her great interest in Confucians’ idea of harmony. She learns from the Confucianism that a harmonious community should be one that is diversified in many aspects. Therefore, she makes every effort to create the harmonious community in her works. In Tripmaster Monkey: His Fake Book, Wittman builds a theater community and invites people of different races, religions, professions, and of social classes to come to act in his play. In The Fifth Book of Peace, Wittman participates in the Sanctuary and communicates with various people. Kingston, influenced by the American individualism, places special emphasis on the individual, holds that the uniqueness of the individual should be recognized rather than repressed in a community. In the writing workshops, she encourages veterans to relieve their pain and to enjoy the happiness of peace. In a word, in Kingston’s understanding, in order to create the harmonious community, people must seek common ground while reserving difference.  

1.2 Putting Emphasis on Goodness in the Community

How to change the warlike world into to peaceful one? How to create a harmonious community? Kingston suggests that people should change their consciousness first, and then create a community. In her understanding, the way to change one’s consciousness is to communicate with other people and to act as a person of goodness as much as possible. 
1.2.1 Understanding Other People through Communication
As discussed above, a harmonious community should be a diversified community, one that recognizes difference. In the contemporary world, many nations are culturally diverse, and are “multi-cultural” in a descriptive sense. Charles Taylor makes a presumption that, “all human cultures that have animated whole societies over some considerable stretch of time have something important to say” (Taylor 66). Under such kind of circumstance, communication, in whatever form, is significant for people to understand and appreciate a different culture and to coexist with one another harmoniously in a big community. 

Confucianism holds that, in a diversified circumstance, coexisting parties must seek a balance through some kind of communication and negotiation rather than resort to confrontation and conquest. In other words, people should learn to resolve conflicts in a more harmonious way than conquest. This is particularly applicable to the problems of cultural and international conflicts in the world today. Kingston, growing up in a Chinese immigrant community, understands that in a harmonious community, every member should be mutually understood by others. Then how to achieve such kind of mutual understanding? Kingston, in her writing, suggests that communication is the best way to help people understand one another. The more people communicate with one another, the more they will understand one another. More importantly, mutual understanding among different groups of people can help them coexist with one another harmoniously in a community.

Like many other ethnic minority writers, Kingston likes to communicate with people through writing. After reading her works, people can have a better understanding of coexistence in the community because nearly all of her books are concerned with the issue of establishing a cultural identity in the multicultural America. Her debut book, The Woman Warrior, enables the reader to be aware that it is difficult for a Chinese American to search a self-identity in two worlds: China of her mother’s “talk stories” and America to which her parents have immigrated. Her second book, China Men, makes people know the fact that Asian Americans are unfairly treated by the American society in the history. This knowledge of racial inequality urges the reader to think about building a community where ethnic minorities are not taken as “outsiders.” Her first novel Tripmaster Monkey: His Fake Book and the more recent work The Fifth Book of Peace makes their readers to have an understanding of Kingston’s ideal community in which everyone can find his or her own identity. 

In the modern world of different cultures, people can experience all kinds of art or cultural expression from minorities, as well as their diffusion through the mass media. Drawing from her personal experiences of cultural diversity, Kingston creates characters acting as communicators among different ethnic groups. In Tripmaster Monkey: His Fake Book, as the playwright and producer and director, Wittman Ah Sing, in his conversations with others, pays attention to what people say, not to who is saying it. Put in another way, for Wittman, the speakers’ color, ethnic origin, religion, and so on are irrelevant to the conversations they make. What matters is whether what they say is relevant to the topic discussed or not. He values different cultures and respects members of his theater community because he thinks that “all human beings of all time are in connection” (TM 88). The first time Taña met Wittman, she told him that the skin of him was the same color as her, but a “different tone”. When Taña asked Wittman, “Is my nose too big?” He answered, “Everybody thinks their nose is too big” (TM 166). Through those lines, readers can understand both Wittman and Taña are good communicators. They were aware that “race is in the eyes of the beholder” (FBP 110). Their talents of communicating with other people assisted them to live peacefully with other members of the society. In “Water” of The Fifth Book of Peace, Wittman Ah Sing communicates with as many people as he can in the Sanctuary. He shares his opinions with other people about the war in Viet Nam. Kingston herself is a good communicator. She builds a Sangha, “community” in its secular sense, and inspires people around her to build sanghas. She explains to them: “The sangha is the people with whom you can exchange feelings and thoughts. The sangha inspires you, and keeps you thriving, and makes life worth living” (FBP 364).

In this specific case, Kingston encourages people to communicate with whoever that shows up in their community regardless of their background. She gathers draft-dodgers, veterans, and war protesters to talk and write together, encouraging them to reach a common understanding in their pursuit of peace. She instructs them to create characters that can grow up in their stories. As a matter of fact, in the contemporary world, communication is the best way for people of different background to understand one another and make joint efforts to build a harmonious community. 

In a multicultural world, how to coexist with other people harmoniously? Kingston advises people to learn to understand one another through communication. People can know different ethnic groups, religions, and cultures by communicating with others as much as they can. They can learn to coexist with one another, work together, and promote cooperation in various aspects. Communication is also the best way to build the harmonious community in the contemporary world of difference.

1.2.2 Changing Oneself into a Person of Goodness
As far as the term is concerned in Confucianism, harmony can take place within the individual. A person can harmonize different parts of his or her body into a systematic, organic whole. Confucians have faith in the goodness of human nature. Mencius argued forcefully that human nature is good. His doctrine has had a lasting influence on the Confucian tradition. Influenced by her Chinese heritage, Kingston considers goodness of the individual crucial to the building of the harmonious community. 

Hsun Tzu or Xun Zi, a Chinese Confucian philosopher who lived during the Warring States Period (312–230 BC), said that to harmonize with others by goodness is being reasonably successful (yishanherenzheweizhishun). The Wuxing Section of the Guodian Chu Bamboo Strips stated that when the five virtues are practiced in harmony, it is called Virtue; when the four virtues are practiced, it is called Goodness. Goodness is the way of humanity (德之行五和谓之德，四行和谓之善。善，人道也。德，天道也). Ancient Greeks defined goodness as the harmony of a just political community. Hence, both Chinese and Western philosophers regard goodness as one of the significant factors of harmony. 

Kingston has always been concerned with creating characters of goodness. In her essay, “The Novel’s Next Step: From the Novel of the Americas to the Global Novel,” she states, “the writer needs to imagine the world healthy, nurturing young Whittman to be good man, a citizen whose work improves life” (38). She makes goodness as one of the distinctive features of Wittman Ah Sing in his process of building a community. 

In one of her interviews with Billy Moyers, Kingston explains that a good man is he who comes into maybe a chaotic scene, a chaotic home, or a chaotic country, and brings order, finds a way to bring order, community, peace, harmony” and a good man is able to “establish peace among people in a family, to set up a relationship between people, between countries, within a society (Moyers 6).
According to this explanation, Wittman Ah Sing transforms himself into a man of goodness. In Tripmaster Monkey: His Fake Book, he directs a play in which characters are likely to solve problems by violent actions. The reader can see images of Gwan Goong, god of war, Cho Cho, and other war heroes. However, in The Fifth Book of Peace, Whittman Ah Sing begins to figure out a peaceful way to solve conflicts and he transforms himself from a “self-centered man” to a “community member”. In Confucian thinking, benevolence is the virtue of perfectly fulfilling one’s responsibilities toward others. Confucians advocated treating others with benevolence and making benevolence the basic value to cultivate people and then influence the world. Whittman Ah Sing constantly communicates with the habitants of Hawaii and makes friends with everyone in his surroundings. He joins a peace march and keeps track of the participants. He begins to assume the mission of fatherhood and he passes his pacifist life philosophy to his son, Mario. As a grown-up father, he enlarges his values rather than confined to his limited world: “Keep finding what you have never seen before – you change” (FBP 193). He cares more about his family and others rather than himself. He no longer grumbles how difficult it is to find an identity and how horrible the world is. He makes up his mind to accept his complex identities into the society and decides to change himself and then “make a peaceful world.” Compared to the Tripmaster Monkey Whittman in Tripmaster Monkey: His Fake Book, here in this book, Whittman Ah Sing learns to transform himself into a good being who “give alms to everyone that asks”, “devotes income and labor to others” and “has patience and indulgence toward the people” (FBP 236). By dodging the draft, supporting deserters and assisting them to flee to Canada or Sweden, and raising his son to be a pacifist, Wittman is in fact acting as a good man to try to let “everybody out of the army” (FBP 203) in order to put an end to all wars. In the Sanctuary, Wittman produces a play called Viet Rock that involves everyone, just as he does in Tripmaster Monkey: His Fake Book. As a more consciously pacifist production, however, it involves no battle scenes and no warriors and ends with an explosion that kills all the characters. In the same book mentioned above, explosions in the drama that Wittman produced represented exciting battle scenes, while in Viet Rock the explosion symbolizes total and meaningless destruction. Here, Wittman as a producer is more careful than he was before not to present war scenes as enjoyable and exciting. As a “good, effective, socially responsible man” (Skenazy and Martin 85), Wittman successfully teaches his son not to fight in battle. At the end of “Water,” he asks his son: “Remember me? I’ve been thinking about you. I’m so concerned for you, Mario. What are you going to do with yourself” (FBP 237)? Mario tells him and Taña that he is not interested in joining the military. 

In the “The Brother in Vietnam” of China Men, Kingston portrays her brother as a man of goodness, who passively resists the Vietnam War. Having reluctantly volunteered for the U.S. Navy to avoid the inevitable draft that might turn him into a combat soldier, the brother spends his tour peacefully, watching bombers go on their missions but never having to push the button that would release a bomb or fire a missile. Fearing that he is being solicited to serve as an interrogator-torturer, he declines his commanding officer’s request to study languages. He “had survived the Vietnam war. He had not gotten killed, and he had not killed anyone” (CM 304).

In Kingston’s understanding, a man of goodness is one who cares about other people in his surroundings. Wittman Ah Sing is a man of goodness. He warns people of the “evil” of war. He teaches his son not to participate in the military. He opposes racial discrimination. He treats every member of his theater community equally and helps them establish their identity. Through the portrayal of the successful transformation of Wittman into a man of goodness, Kingston makes it clear that people should behave like Wittman in the harmonious community. 

In conclusion, both Confucians and old Greek philosophers argue that goodness is crucial to the ideal of a harmonious society. Confucians made benevolence the basic value to cultivate people. Based on her understanding of benevolence, Kingston has her own insights on goodness. She encourages people to learn to understand one another through communication. And communication is the best way to understand different cultures. She urges people to try their best to stop war to fulfill the common goal of world peace. Under her pen, Wittman Ah Sing is a good communicator who communicates with everyone he meets and a good man who knows how to help people establish their identity in the multicultural society. He is also a good man, who changes himself into a man of principles, who takes it his responsibility to help others, and who makes his every effort to build a harmonious community where everyone is paid attention to. Although she is a writer, Kingston tries her best to communicate with people directly or indirectly. She makes the reader know the significance of communication and helps the veterans in their writing. In a word, Kingston advocates communicating with one another and changing oneself into a person of goodness in an attempt to build the harmonious community. 

Chapter Two Melody of Harmony
Since its release, The Fifth Book of Peace has received numerous reviews and criticisms. Most reviews centered on the narrative form and pacifist thoughts expressed within the text. There has been controversy over many aspects of this book. Polly Shulman, an exclusive book reviewer of New York Times Book Review, for example, considers this book a disappointing failure. Although she admits that Kingston “understood how to hook readers into the life of a community through its individuals” in her earlier books, her “inability to confront personal, familial, and national losses” (8) leads to the failure of this one. Te Hsing Shan, another reviewer, on the contrary, remarks that The Fifth Book of Peace has become Kingston’s “most complicated, autobiographical, and self-reflexive work” (3). In agreeing with Te Hsing Shan, it is argued in this thesis that this book is the artistic harvest of Kingston’s longtime hard work, in which Kingston highlights the importance of harmony from various angles. 

This chapter attempts to analyze the representation of harmony in The Fifth Book of Peace from two perspectives: the structure and the use of multi-genres. 

2.1 Melody of Harmony Embodied by the Structure

The ancient Greek philosophers treasured harmony in the universe, and more significantly, in the human arts. Homer wrote in his works, harmony means something that binds and unites in both active and passive sense. The Chinese philosophers understood the concept of harmony to be the order of individual things and the consistent arrangement of composing parts. Influenced by her Chinese heritage and American rearing, Kingston writes The Fifth Book of Peace out of her deep understanding of harmony. Strategically, she composes the book of five parts: four chapters and one epilogue, which creates a melody of harmony in structure. On one hand, each part deals with one main issue; on the other hand, all the parts are united to achieve the goal of harmony, which is embodied by using the theory of the Five Elements (wuxing). 
In the theory of the Five Elements (Water, Wood, Fire, Earth, Metal), these elements are closely connected and related with one another in various manners. In the creative or productive (xiangsheng) manner, each element intensifies, nourishes and reinforces the following one. While in the controlling or destructive (xiangke) manner, each element controls and can destroy the other. Hence, each element is interrelated and inter-restrained with other ones; and they maintain their internal harmony through interactive assistances and mutual influences. Drawing from her comprehension of this Chinese cultural theory, the author names the four chapters with four of the Five Elements: “Fire,” “Paper (Wood),” “Water,” and “Earth;” and she uses the symbols of fire, paper, water, and earth to illustrate the melody of harmony in structure. While, each chapter focuses on the dominating title symbol and reveals what kind of influence it has on the writer; all the four chapters form an organism in which one symbol is interacted and echoed with other ones and they tell the reader the history of books of peace and serve for the theme of peace on the whole. 

2.1.1 Fire
In ancient Chinese philosophy, the universe is constituted by the aspects of yin (black) and yang (white), which are two opposing principles that exist in substances, people, and all things under the heaven. There exists yin-yang duality that one matter cannot exist without the existence of its counterpart. Likewise, within one matter there always have two complementary aspects. In the relation these two aspects, neither can one aspect work without the other’s existence, nor can one aspect modify itself without the change of the other. Fire is one of the natural elements that can produce life, warmth and illuminate the world; however, fire is also used to destroy homes and lives of others. In this book, the symbol of fire is depicted as something that of yin-yang duality which both destroys and creates. For Kingston, fire not only brings harm but also encourages her. Fire signifies destruction and it also means purification. 

In order to give prominence to the image of fire, Kingston intentionally designs the cover page of The Fifth Book of Peace with a black circle, drawn out by a Chinese brush, against the white background to symbolize the flame of fire. She also puts the image before each chapter. This image of fire reminds people of the yin-yang picture in which black and white are in a complementary relationship in which one benefits and restrains the other. For the author, the black circle against the white background on the book cover shows her deep quest for harmony. The color black signifies destruction after fire and the color white implies reconstruction. Symbolically speaking, the color black is negative, it is the color of chaos and war; the color white is positive, it is the color of purification and peace. 

In the book, fire means destruction in the first sense. It primarily refers to the Oakland-Berkeley wildfire of 1991 in which Kingston lost all her possessions, including the 156-page manuscript of her fourth book of peace. Kingston uses several pages to describe the severe damage caused by the fire to her. The fire took her house, things, neighborhood, forests, and the lives of twenty-five people. The fire made her keep making that reaching gesture toward books that are not there anymore. Following her descriptions on the loss caused by the fire, Kingston moves further. She boldly makes comparisons among fire and other things – things that can cause similar damage as fire – damage which are caused by violent human actions. For instance, she mentions the murder of twenty-two people days ago. Then, she states that, this fire is similar to war, which can also bring huge damage to the property and lives of people. 

As a matter of fact, the use of fire in warfare has a long history. Homer detailed the use of fire by Greek commandos who hid in a wooden horse to burn Troy during the Trojan War. Later the Byzantine fleet used Greek fire to attack ships and men. In the First World War, the Second World War, the Vietnam War, and many other wars, fire was largely used for attack. Kingston says, at a glance of the latest edition of The Art of War, there are chapters on “how to set fires, how to burn down a city, directions on the use of fire as a weapon, outflanking and trapping armies with fire” (FBP 48). She opposes the idea of using fire as a weapon in the warfare. In this sense, fire is interpreted as a symbol of destruction. It is therefore becomes the symbol of war. On the scene of fire, Kingston thinks of the Persian Gulf War. She comments: 

I know why this fire. God is showing us Iraq. It is wrong to kill, and refuse to look at what we’ve done. (Count the children killed, in “sanctions”: 150,000, 360,000,750,000. “Collateral damage.” The counts go up with each new report. We killed more children than soldiers. Some of the children were soldiers.) For refusing to be conscious of the suffering we caused – the camera-eye on the bomb went out as it hit the door or roof at the center of the crosshairs – no journalists allowed, no witnesses – we are given this sight of our city in ashes. God is teaching us, showing us this scene that is like war. (FBP 13-14)

Knowing the destruction of war, Kingston decides to write against war and find tactics to prevent war.

In the second sense, fire signifies purification. In Western culture, fire is the symbol of rebirth, resurrection and immortality. Although, the fire in 1991 burned her house and book of peace and took the lives of twenty-five people, Kingston thinks that the fire is not so “bad.” She comments that “our fire is not as bad, not tragic, because not evil; fire is morally neutral, an accident, a storm of nature” (FBP 19). However, without this fire, she could not create The Fifth Book of Peace in the present form. 

“If a woman is going to write a Book of Peace, it is given her to know devastation” (FBP 3), thus begins the first line of The Fifth Book of Peace. Te Hsing Shan interprets this sentence in this way: “without intimate knowledge of devastation, no one is able to produce a book of peace” (8-9). In other words, this fire brings purification to Kingston: it gives her the knowledge that many people are suffering from destruction either natural or artificial; it connects herself with her fellow suffers of the world, especially those suffering from war; and it inspires her to find a new method of writing – to write with others, in community. She reveals that her recurring dream from small-kid-time is that bombers and missiles fill the sky. And she makes a vow that she can prevent the bombing by finding the three Lost Books of Peace.
Kingston says, after the fire, she could gather creative energy again and she has to find more processes by which a person can be creative. Hence, fire is the symbol of rebirth and recreation for her to write the book with others, in community.

As a matter of fact, the symbol of fire pervades the whole book and it is revisited in the following stories. For example, in “Paper,” Kingston re-envisions the destructive image of fire. She tells the reader that the Three Books of Peace are lost in deliberate fires. And as Kingdoms rise and fall, the new king would always cut out the historian’s tongues and writers had to set fire to their own books, and be burned to death in the book fire. In “Water” and “Earth,” the image of fire is frequently appeared in those stories of war. Another example is that, in the short epilogue, Kingston mentions the terrorist attacks on September 11, 2001 and the war in Iraq in 2003. All of these examples show that fire is an influential symbol throughout the whole book and it has a strong relationship to the image of peace. 

As the opening chapter, “Fire” not only opens the book but also provides the reader with the information about the loss of Kingston’s the fourth book of peace and her determination to write a new one in community. For Kingston, fire means destruction and it also signifies purification. The Oakland-Berkeley wildfire consumed her house, family heritage, book of peace in progress and took the lives of twenty-five people, which was a great shock to her for quite a long period of time. However, this shock does not completely frustrate her quest for peace and harmony; on the contrary, it makes her realize that destruction caused by human actions can be prevented as long as the books of peace are found, created. In this way, Kingston creates “Fire” a melody of harmony in which the symbol of fire is of yin-yang duality that both destroys and purifies and the symbol of fire influences the subsequent chapters.

2.1.2 Paper
In the theory of the Five Elements, wood generates fire by providing its fuel. To fire, wood means reinforcement. Wood is closely related to the aspects of germination, extension, softness, and harmony. It not only provides fuel for fire but also needs irrigation by water. In The Fifth Book of Peace, wood is presented in the symbol of paper which is made of wood and has a lot in common with wood. Like wood, paper can be easily destroyed by fire and therefore requires proper preservation. Centered on the symbol of paper, “Paper” can be served as the reinforcement, the prolongation of “Fire.” It is because this chapter continues the quest for book of peace and echoes with the first chapter in the light of finding the true meaning of peace. In this sense, together with the first chapter, “Paper” provides a melody of harmony for its representation of the special relation between fire and wood. 

Literally speaking, paper is a thin material mainly used for writing upon and printing upon. Usually, it is used to record things. Different from fire that destroys and destructs, paper preserves and maintains what is inscribed on it. For Kingston, the task of writing peace has been a lifelong paper project that began with her first narrative about women warriors who “right” wrongs by “writing” them. In her opinion, paper can carry ideas and tell truth. In the second chapter, Kingston follows the goal that proposed in the first chapter, that is, to find the lost Books of Peace. Like the first chapter, she again begins the section by talking about destruction and loss. She mentions the burning of books, another image of fire, and delivers an interesting account of her research and travels in pursuit of three legendary lost books of peace, followed by the revealing of her theft from her mother of a scroll containing their family history. 

In the theory of the Five Elements, wood demands free expression and space for open expansion. Blocking it gives rise to feelings of frustration and depression. Filled with family stories and traditions that Kingston is known and loved for, as well as tales of her other losses, “Paper” is an extended meditation on loss. Kingston does not hamper her meditation, however, she randomly, and yet orderly flows her train of thought over loss. She refers to the loss suffered by Ralph Ellison who lost his work-in-progress in the electrical fire that burned his summerhouse. Although, he has spent twenty years on the lost work, Ellison was not frustrated. He told people that he was “reimagining” and “discovering things” (FBP 62). Learning from Ellison, Kingston feels that herself is also finding things and she decides to “pull the Book of Peace out of nothing” (FBP 53). This decision makes the reader remembers what she has said in the first section in which Kingston revealed her strong determination to create the book of peace and her emphasis on the idea of peace:

Idea has weight and life; I can feel it. Ideas are pervious to firebombs, which shoot through them without harming them ... I can feel Idea because of my education, thinking, reading, meditation … I am a manifestation of Idea. I stood alive in the fire, and felt ideas pour into me (FBP 17) ... A book exists before its words … An actuality surrounds and permeates words and things, and exists in their absence. (FBP 21)
In the second section, Kingston again states that she attaches great importance to the idea of peace. She says “peace begins in thought. Thoughts enworded go from mind to mind, and mind makes the world” (FBP 54). It is because she believes in the power of Idea that Kingston searched the lost books of peace and inquired many times with scholars on her trips to China. The conversation with Wang Meng satisfied her desire to create a new book of peace and to write whatever she likes by herself. 

Upon the completion of meditation, Kingston embarks upon an attempt to re-create the lost fictional story of how Wittman Ah Sing escaped from the Vietnam War draft by fleeing to Hawaii and she plans to make a happy ending to the Viet Nam War. In her view, the happy ending should be “reached with no violent action, no violent conflict, no apocalyptic climax” (FBP 61). 

In “Paper,” Kingston continues her quest for peace and makes decision on what is she going to write and in what kind of way she will write. She once again mentions the importance of the idea of peace and determines to “turn thoughts into action” (TM 16) rather than only meditating. By doing so, this chapter plays the role of reinforcement of the first chapter and the two chapters form a melody of harmony. The first chapter has directed the narrative of the second chapter while the latter one has continued the main focus of the first one.

2.1.3 Water
In the theory of the Five Elements, water generates wood by nourishing its growth. In The Fifth Book of Peace, the third chapter, “Water” also plays the role of “generating.” This chapter continues the story of Wittman Ah Sing and rewrites the fictional part of the forth book of peace that was lost in the fire. In order to better create a book of harmony, Kingston portrays another image of Wittman different from the one in Tripmaster Monkey: His Fake Book. In this work, Wittman becomes a man of responsibility and begins to take the challenge to make the world a better and harmonious place. By portraying Wittman as someone of water-like characteristics, Kingston creates this chapter into a melody of harmony.

In traditional Chinese philosophy, especially in Taoism, water is often used to cultivate oneself in disposition. Tao Te Ching or Dao De Jing states: The highest excellence is like (that of) water. The excellence of water appears in its benefiting all things, and in its occupying, without striving (to the contrary), the low place which all men dislike. Hence (its way) is near to (that of) the Tao (上善若水。水善利万物，而不争；处众人之所恶，故几于道). In other words, Taoism recommends that people should behave like water which nourishes everything and avoids conflict. 

Deeply influenced by this kind of Taoist thought, Kingston aspires to address conflicts by cooperating with others rather than resorting to violence. She advocates the role that teaching plays and believes that people can be transformed through communication and mutual encouragement. For this reason, she names the third chapter of The Fifth Book of Peace, “Water,” a reconstruction of her original manuscript of the fourth book of peace. In this fictional section, Wittman Ah Sing and his family go to Hawaii in a hope to escape the culture of violence that had infected the anti-war protests and government responses on mainland America. Compared to his alienation and hopelessness in Tripmaster Monkey: His Fake Book, in this work, Wittman is much more mature. He gradually reorients himself, reconstructs himself into to a more community-minded person who is active in the movement for peace by joining the Sanctuary of the Crossroads resistance of August 1969 and peace marches in Hawaii. As Wittman and his family become fully engaged in the Sanctuary Movement at the Church of the Crossroads in Honolulu – eventually even taking two deserters to their tiny home – all three of them experience a deep personal transformation and purification in soul. Writing from the third-person point of view, Kingston succeeds in portraying the An Sings as characters who are not interested in supporting nationalism through military means and who, at the same time, are interested in helping others and creating opportunities for war veterans including both survivors and resisters. It is as if, by helping others and promoting peace, they become “water-like” with kindness, gentleness, and humaneness. Wittman and Taña cook dinner for the newest immigrants and invite people come to their home. They raise their son with no television and no war toys. And they believe that it is not true that “kids naturally make up war games, play war, turn sticks, rocks, cooking utensils into weapons, and point their fingers like guns” (FBP 70). Taña, the hostess of the family, becomes “ the odd, bountiful White lady who shows up amongst poor children, and pays attention to them, gives them things, invites them into her home, and shows the marvels” (FBP 142). She teaches the girls, who come over every day, hanging out, to clean the good brushes. Although, Wittman has originally intended to come to Hawaii for vacation, to live a vacationer’s life, he begins to observe life in Hawaii and he strongly believes: 

The way of seeing the world – even one person’s seeing of it – could cause it, could change it. Seeing would be his important job. End the war by knowing it to be over. Change yourself from your inside out, from your guts. Mind creates what’s out there – the war, everything. Hawaii, small, manageable earth and the war will end. (FBP 143)

Marriage has changed him. Fatherhood has changed him. He is not so much a talker anymore. Most importantly, the environment has changed him. Water can moisturize plants and relieve thirst. It can also purify human soul. In this sense, water is a symbol of purification. Setting in Hawaii, the paradise of vacationers, “Water” purifies Wittman Ah Sing as well as Kingston who are seeking an ideal place to avoid violence and war politics. For Kingston, Hawaii, the land surrounded by water is the place where she seems most liberated to write from her own heart and to explore the beauties and strengths that come from a deeply felt private life. For Wittman, he chooses Hawaii just because Hawaii, the locality of Asian immigrants, is the place where he can live harmoniously with people of diversified backgrounds. In the mainland, Wittman has been severely discriminated by the mainstream of the American society. However, in Hawaii, he is not “singled out” (FBP 134), he enjoys human warmth and family happiness, and he looks like the average common person. Having seen coffins of dead soldiers who were killed in Viet Nam, Mario was seized by fear and trouble. He said that he could not like it. Wittman, however, comforted his son with a promise: “When you grow up, there will be no war. You will not have to be a soldier. You will not go to war, because there will be no such thing as war” (FBP 72). Wittman instructs his son to “create one good human being – yourself” (FBP 235). Mario, influenced by him, refuses to be involved in any military service. All summer after graduation from high school, many girls from his class had become military recruiters. They talk with Mario and invite him joining them in the military. However, Maris replies that he is “not interested in joining the military” (FBP 237). As a matter of fact, “Water” not only transforms the Ah Sings but also changes many other people. John Norris, who also participated in the Sanctuary, confesses that most of the men “became conscientious objectors” because of their military experience and “it was being in the military and for many of them being in Viet Nam that brought them face to face with this conflict between their military duty and their consciences” (FBP 227).

By portraying the transformation of characters, Kingston makes readers realize the importance of transformation of one person in making the world into a better place. In “Water,” the Ah Sings transformed themselves successfully during their living in Hawaii. Wittman changes himself into a good father, a responsible husband, and a man of principles. Taña and Mario begin to help people in their surroundings as much as they can. Soldiers from Viet Nam become conscientious and come to realize the importance of peace. Anyhow, this chapter becomes a melody of harmony for its characterization. 

2.1.4 Earth
In the theory of the Five Elements, earth is the place where wood grows and the element which absorbs water for existence. In The Fifth Book of Peace, the fourth chapter, “Earth” continues the quest for peace and the writing of peace in the community proposed in the first chapter, takes the form of nonviolent writing put forward in the second chapter, and carries the mission of personal transformation advanced in the third chapter. In this way, the four chapters form a melody of harmony in “Earth.” 

In this section, Kingston attempts to make the writing workshops of veterans a big circle just like the round Earth planet in which everyone is a part and everyone tries to do something to improve the living environment of human beings. The veterans are craving for peace in the Earth and they try their best to make peace. They share their life experiences with one another and discuss peace together. Through their stories of violence, they insist abandoning violence and they recognize the necessity of transformation from war to peace. 

Following the successful transformation of Wittman Ah Sing in “Water” from a self-centered person into a socially responsible man, Kingston begins to transform more people through artistic means. At first, she begins her own transformation. Earth is symbolized by the image of the Earth Mother which is a universal symbol for fecundity, inexhaustible creativity and sustenance. When juxtaposed with Heaven, Earth represents matter, while Heaven stands for spirit. As one of the five elements, earth can be the ground, stability, a foundation for life and for the structures of man and nature. The element earth represents the feminine and passive or the yin of Chinese symbolism. Kingston titles the last chapter of The Fifth Book of Peace with “Earth” in which herself becomes an influential figure of “yin” who teaches the veterans to create peace in the writing workshops. She draws on Buddhist wisdom and her sense of commitment as a peace-seeker to make her voice heard. She gathers the veterans into a literary community and helps them make their voices heard. Her goal is to transform the chaos and the pain into art. In a similar way, she has transformed her own pain and disorientation at her father’s death and the destructive fire and she has followed into a moving artistic statement of commitment to spiritual healing, community, and peace through tolerance, understanding, and social responsibility. 

Then Kingston transforms other people. She tells the veterans the value of writing: “Write things out, and you won’t need to carry memories in your body as pain. The paper will carry your stories. We, your readers, will help you carry your stories. See how light paper is” (FBP 266)? Such kind of teaching integrates the whole community and unites yin and yang, masculine and feminine, and finally war and peace. The community learns the lesson of writing and the meaning of peace. Having been participated in the workshop, the U.S. and Vietnamese veterans find out that they share the feeling that war “gave them a sense of purpose in life, was a great adventure, and was ‘good times, good fun’ ” (FBP 355).    

Together with the veterans, Kingston finds the way to making peace, writes the book of peace in the community, and encourages many people to change themselves. Hence, this chapter interacts with the other three chapters in personal transformation. There are other examples of interaction. Kingston says at the end of this section: 

We made myriads of nonwars. We have ended wars a hundred years from now. The war against Iraq, which began the same year as the Oakland-Berkeley fire, is still occurring. But peace we make also continues, and fans, and lives on and on. (FBP 397-98)

While at the beginning of the book, readers know the first Iraq War. Here, in this chapter, they have a better understanding of the Viet Nam War and many other Wars. 

The last chapter of this book includes the major issues of the first three chapters, especially the third chapter. In this chapter, Kingston transforms herself; more importantly, she transforms veterans through their communal talking, meditative walking and cooperative writing. The veterans relieved themselves from their stories of violence and their war experiences. Therefore, together with the first three chapters, “Earth” creates a melody of harmony.

It is conclusive to say Kingston unites the whole book with the theory of the Five Elements. The four elements of fire, paper (wood), water and earth are discussed and carefully dealt with. They are taken as titles and symbols of their own chapter. In the theory of the Five Elements, the four elements are interacted and related with one another. Likewise, in The Fifth Book of Peace, the four symbols of fire, paper, water and earth coexist with one another. The first chapter, “Fire” makes people realize the destruction of war and sets the quest for peace for the whole book; the second chapter, “Paper” continues the quest for peace and regains the courage to write the new book of peace; the third chapter, “Water” states the importance of personal transformation in the process of making peace; and the last chapter, “Earth” contains every major focus of the first three chapters and moves much more forward because many more people are aware of the importance of peace and many more characters are transformed with the help of Kingston and her teaching of community writing. Hence, each chapter explores an aspect of harmony; and the four chapters of the book compose a melody of harmony in the structure. 

2.2 Melody of Harmony Implied in the Use of Multi-genres

Kingston writes with a variety of genres within her major works, which defies easy categorization. A few critics categorize The Woman Warrior as fiction, while many others see it as a nonfiction work. The Fifth Book of Peace presents the reader with a similar dilemma. The publisher, Knopf categorizes it as a memoir, because the fictional part is based on Kingston’s own life experience in Hawaii. Shirley Geok Lin Lim, another Asian American writer, comments that this book is “a mélange of genres – fiction, personal essay, political commentary” (Marino 247). Kingston herself explains: “This book is both: truth and fantasy, reality and imagination, actual people and imaginary characters. There will be the world of theatre and the world of reality – fantasies manifested into reality” (Rountree 182). 
She labels the work as “nonfiction-fiction-nonfiction sandwich” (Skenazy and Martin 138). In this point, Kingston continues her rejection of traditional chronological or logical forms in support of segments that shift back and forth across time, cultures, and points of view without arriving at any single genre. As a matter of fact, the blending of fiction and nonfiction shows her interest in harmony. 

The means by which Kingston reaches her goal of harmony are most significant: she takes a special narrative form – multi-genres – a literary device that interweaves many kinds of forms. The use of multi-genres is an appropriate way to reflect her intimate knowledge of the genre notion in the postmodern sense. Yet, what is important here, at least in the scope of this study, this choice is the best way to introduce the idea of harmony of differences in literary creation. 

Through the postmodern lens, an author is free to seek his or her genre to satisfy his or her own desires. Kingston enjoys the freedom to write whatever she likes in The Fifth Book of Peace. The four chapters of this book are linked harmoniously through the blending of fiction and nonfiction. The first chapter is nonfiction in which Kingston presents authentically her own life experience of conflagration, in a journalistic style. The second chapter tells the history of the lost Books of Peace and the narrator’s searching for them. The third chapter is fiction about the life of Wittman Ah Sing and his family members in Hawaii. Finally, the fourth chapter switches back to nonfiction again in which Kingston describes activities of the writing workshops of veterans. By interspersing truth with fiction and vice versa, Kingston speaks of an “intersection of fiction and life: things that fiction can’t solve must be worked out in life” (FBP 241). This intersection of fact and fiction is particularly apparent in the third chapter in which Kingston reconstructs the lost narrative of her burned book on Wittman Ah Sing’s life in Hawaii. The factual tone of the other three chapters gives this chapter the impression of a biography of a fictional character. Moreover, Kingston eventually characterizes Wittman as real person, such as in her comment on the similarities between Wittman and herself, and in her description of a war veteran in chapter four with the words: “Mike Wong same-same Wittman Ah Sing. I made him up… He’s real, only Mike went to Canada, not Hawaii” (FBP 297). 

Kingston blends many genres that, taken together, undermine any traditional notions of genre: reportage, diary, memo, myth, fairy tale, movie clip, narrative epic, autobiographical confession, song and dance, just to name a few. As readers see in the first chapter, the narrator, like a journalist, makes a live report of forest fire through her own experience. In the third chapter, she inserts a fairy tale which reminds the reader of the familiar fairy-tale opening:  “Once upon a time, there was a homeless knight and a homeless lady…” (FBP 90). Wittman keeps a memo for activities of the Sanctuary in the same chapter mentioned above. In the last chapter, Kingston speaks of the adventures of Odysseus, rewrites the myth of Fa Mook Lan and keeps a diary of the writing workshops of the veterans. Throughout the book, there are many examples of self-confession, movie appreciation, song and dance. This kind of arrangement explains the possible harmony of different literary genres in one work. 

Besides shifting from fiction to nonfiction, from one genre to another, Kingston also shifts the narrative of The Fifth Book of Peace. Seemingly, the narrative of this book is disjointed and fragmented: some scenes and dialogues are slowed down and drawn out with much detail, and other sections of narration, especially the episodes of mythical stories, are suspended; however, this kind of narrative is exactly in line with the choice of multi-genres. The narrative point of view is usually the third person’s. But it constantly shifts into the first person’s, or even the second person’s. For example, in the third chapter, the third-point-of view narrative is interrupted several times by the narrator and Wittman’s stream of consciousness is inserted to remind the reader to pay attention to the transformation of characters. In the fourth chapter, the telling of war stories is now and then interrupted by the first-person discourse which represents not only Kingston’s thoughts but also the voice of the narrator who performs many functions. These include freely commenting on events and characters, introducing new characters, and correcting their views. 

In her essay “The Novel’s Next Step: From the Novel of the Americas to the Global Novel,” Kingston states: 

How to write a novel that uses nonviolent means to get to nonviolent ends? We are addicted to excitement and crisis … How to not shoot and not launch, and yet have drama? The writer needs to imagine the world healthy, nurturing young Wittman to be a good man, a citizen whose work improves life. (39)
Written in a space between fiction and nonfiction and in the use of multi-genres, Kingston offers advice on how to live in the diversified world and how to write in a nonviolent way. In an interview with Donna Perry, Kingston argues that an artist changes the world by changing consciousness and changing the atmosphere by means of language. And she states that the shape of the novel and the short story is violent because people have violent confrontations and there always has a denouement where things explode (Skenazy and Martin 173).
Kingston’s use of multi-genres is an attempt to search out new ways of communicating in the modern world. The blending of fiction and nonfiction makes the reader shift perspective and speculate themselves about the reliability of “history” and “fact.” The shifts between multiple genres resemble the ways people interact with one another in a multicultural society that has limited conceptualizations and skills for interacting with cultural differences. 
Written The Fifth Book of Peace by blurring fiction and nonfiction, shifting narratives and using multi-genres, Kingston creates a harmony of differences in which different literary devices are harmoniously incorporated in the multi-cultural context. The whole book becomes a grand orchestra which is dependent on the joint contribution of every participant, which can and will produce the most beautiful symphony. 

Kingston unites the four chapters of The Fifth Book of Peace upon her understanding of the theory of the Five Elements. In this traditional Chinese cultural theory, every element has its particular function, the uniqueness of every element is so cherished that anyone’s role is irreplaceable by anyone else. Although the book is not chronologically organized in the conventional sense, each chapter can be read and appreciated separately. Most importantly, each chapter is interacted with others, they work together to create a melody of harmony in the structure. In addition, Kingston tries her best to create a melody of harmony through the use of multi-genres. This special use of genre notion reflects on the impact global and multicultural environment has on Kingston. Her familiarity with the way of communicating in the diversified world helps her to organize different genres together harmoniously. In a word, Kingston creates the whole book of The Fifth Book of Peace into a melody of harmony.

Chapter Three Life Writing on Peace
Most of Kingston’s works can be categorized as auto/biographical writing, or, to use the term that this thesis prefers, life writing. Life writing is a term used to describe the recording of selves, memories and experiences, whether another’s or one’s own. It has become increasingly popular and, as a result, academic research into the subject has also enhanced. Research has found out that, from the perspective of life writing, people can understand firsthand accounts of individuals, and more importantly, they can perceive detailed personal insights. Recent cultural studies have begun to study Kingston’s contribution to American literature, even to world literature through the lens of life writing. As a life writer, Kingston’s works have focused on serious issues: the relationship between family members, the history of Chinese immigrants, the search for identity, the fight against injustice, and so on. However, it will be argued in this thesis that the works of Kingston have always been concerned with the issue of harmony and peace. In her conversation with Simmons, Kingston stated that her writing connects with her sense of mission as a peacemaker: 
How do you make peace in the world? How do you stop war? How do you write a book of peace? Does conflict have to be war? I see myself writing counterpoint to The Odyssey, which is about a human consciousness that finds its heroism in war. (Simmons 124) 
This statement not only proves that peace has been Kingston’s lifelong concern but also indicates her intention to “make the world a more peaceful place” (Skenazy and Martin 168). In other words, Kingston “life writes” the very essence of peace throughout her career.
This chapter tries to examine Kingston’s life writing on peace from two aspects: her writing on war and her representation of the theme of peace in her new book.

3.1 Writing on the Dehumanization of War

Drawn deeply to Chinese culture, Kingston is interested in its philosophical traditions, especially Taoism. As Zhang Jing has noted in her book, according to this theory of yin and yang, all things in the universe are either yin or yang. Yin and yang are two opposite forces; each one depends on its opposite in order to survive (191). The theory, although mostly implicitly, has been referred to many times by Kingston in her writing. Based on her understating of this theory, particularly, of the complementary relation between yin and yang, Kingston contends that, like yin and yang, war and peace are in some sense two conflicting factors. In her point of view, in order to have a better understanding of peace, one has to know much about war (Skenazy and Martin 194). Therefore, Kingston chooses the method of writing war, the opposite of peace, to achieve her goal of peace.
It goes without saying that life experience of an author is often reflected in his or her literary production, even more so for a minority writer like Kingston. Born into World War Two, Kingston was greatly affected by war both in her private life and her writing career. She has learnt a lot about those wars in Chinese history either from listening to her mother’s talk stories or from reading Chinese classics and she also has experienced many real wars. Among those wars she has been familiar with, the War of the Three Kingdoms, the World War Two, the Viet Nam War, and the two Iraqi Wars are most frequently referred to and reflected in her works. In writing these wars, Kingston not only obtains a deep understanding of war but also finds ways of making peace. 

In a 2004 interview with Helena Grice, Kingston remarked that reading over all of her books, people can see a war in the background of each one; she was born into World War Two, and “immediately thought about what a single individual could do to stop it” (Grice 112).

As a matter of fact, war has become a background to nearly all of her works, which affords her with knowledge of the dehumanization of war. As a result, this knowledge makes Kingston take it as a personal responsibility that she has to make efforts to end war and make peace. She begins to think about the peaceful coexistence between human beings, between races, and between man and nature. 

Writers of the post World War One frequently focus on the issue of war. Ernest Hemingway described the life of the lost generation – a group of people who were haunted by a sense of betrayal and emptiness brought about by the destructiveness of war in his novels. Joseph Heller condemned the absurdity of military regulation in his novel Catch-22. Like her precursors, Kingston also explores the dehumanization of war. However, she moves a step further. It seems that Kingston is much more concerned with the issue of peace when questioning the dehumanization of war. Gabriel Kolko wrote in Viet Nam: Anatomy of a Peace: “We cannot understand the anatomy of peace unless we fully appreciate the war’s incalculable physical, human, and psychological damage” (1). Similarly, Kingston intends to explore the very essence of peace and to create peace through writing: the trauma suffered by war soldiers, the injustice befallen on certain ethnic groups, and the devastation inflicted on the environment. 

3.1.1 Trauma Suffered by War Soldiers

By engaging herself with veterans of wars, Kingston is capable of understanding trauma comprehensively and transforming it into a resource of making peace. 

Veterans of war, male or female, old or young, have suffered from a traumatic experience both in their service in war and in their everyday living after war. They were mobilized by the government under the pretext of responsibility and patriotism. They went to the battlefield out of a sense of duty, loyalty, adventure, or bravery. Because their President had said “ask not what our country could do for us, but what we could do for our country” (FBP 318), many of them took his words into heart. Only when they were situated at the site of battlefield did they realize the harsh reality: there was nothing like value or heroism on the battlefield, but only the fear of death, cowardice, the natural instinct of man to run away from danger, the sense of betrayal, and the lingering anguish in one’s psyche. 

In the first Veterans Writing Workshop, Kingston told veterans in a war in Egypt three thousand years ago, Prince Hori of Western Thebes, spoke about his feelings going into battle: “You determine to go forward … Shuddering seizes you, the hair on your head stands on end” (FBP 260). Kingston observes that, in the modern battlefield, soldiers are more often seized by the fear of death. She told the story of her friend Basil Kirtley, who was at the Battle of the Bulge. He played the bugle in the army band, and hoped that being a musician would get him out of the combat. As the explosions went off, he bounced his body up and down, and “slammed again and again on the ground” (FBP 260). 

The soldiers were terrified so much by the horror of war that they were determined to escape war. At the Green Gulch Farm, Jack Noble wrote about the common soldiers trying to get out of the war: “The order ‘Search and destroy’ became ‘Search and avoid.’ A grunt went out in the jungle and stabbed himself with a pungi stick. Another grunt got his wife to file for divorce, so he could go home on emergency leave” (FBP 346).

Actually, people are also seized by craziness at the battlefield; they could not find their consciousness and even humanity. Kingston recorded that her mother, who once ran a hospital in a cave at the bombing of Kwagtung or Guangdong, have told her the worst suffering was that people went crazy, losing their minds, “even men who were not physically wounded cried and rolled on the ground” (FBP 260). One of the veterans, John Dancing Bear Everhart, told a story in which himself became the protagonist who fire-bombed enemy and friends, wiped them all out. He confessed, “the day i killed five americans was the day i wanted out of the war/out of Viet Nam … no longer did i love my country/nothing made sense to me anymore” (FBP 302). 

Besides describing the fear of death and the craziness of soldiers at the battlefield, Kingston also condemns military institutions and the government for their “lies” and their dehumanized treatment on soldiers. She is clearly aware that war is not what the government propagandizes; war is not noble in any sense. There always exists a sense of betrayal for those who have participated in war and witnessed it.

At the opening chapter of The Fifth Book of Peace, Kingston makes her comment on government at the sight of American Flag. She says that she has ambivalence about the Flag: it is a battle flag, a war flag, the Red, White, and Blue stands for competition and nationalism rather than peace and cooperation. Therefore she does not like being patriotically roused and led to war

In the fourth chapter, she criticizes the lying of government in recruiting for the Gulf War: 

Hundreds of young women and young men are claiming they volunteered for the volunteer army, but not for war. “They’re surprised; the military can send them to war.” “They’re using suing to get out of Iraq on the grounds that they hadn’t contracted for a war”. (FBP 272)

In the later context, in their attempts to answer the question: Why didn’t you know about war? Many veterans expressed their ignorance of war:

“Our government lied to us, false body-counts, always lots of enemy dead, few dead on our side.” “The media was into misinformation. They lied to us.” “We were betrayed by our own government and the corporate capitalists and arms dealers. Our economy was based on war.” “There is one tenet, ‘The President knows more than we do. The President is acting on secret information’ ”. (FBP 357)

These remarks show that the veterans were cheated, betrayed by the government. They blindly trusted in the government, however, they were returned with lies. 

In her writing, not only does Kingston criticize the lying of the government in war but also condemn the harsh treatment on soldiers. In the military bases, the trainees were “forbidden to have anything with them that is a reminder of their former lives” (FBP 244); the married men were trained to leave their wives behind: “If the army wanted you to have a wife, they would’ve issued you one” (FBP 346). The other day, a young solider has had his leg amputated. He is growing a hairstyle of afro, and refuses orders to cut it. An officer, filling out forms for court-martial, asked him for the vital statistics – height, weight etc. He answered, “Will Counts, Private, L.A., Negro, four feet three inches, sir.” The officer said, “I mean, you real height, before.” Will screamed, “Measure me! Measure me” (FBP 275)! Kingston is very angry at the military officer’s severe treatment on the changing height of the solider. 

In his Writing History, Writing Trauma, Dominick LaCapra claims, “Trauma is a disruptive experience that disarticulates the self and creates holes in existence” (41). Having witnessed the cruel killing at the battlefield and having been betrayed by the government, the war soldiers suffered a lot and they still kept the suffering after they came back from battlefield. Their suffering is a kind of trauma, which means that they have had a very unpleasant, upsetting and frightening experience and they have carried on a mental state of extreme shock caused by that experience. 

There are people who have lost everything – health, friends, family members, and hope. When Paul Woodruff came back from Viet Nam, he felt that “like a fire burned my past life. I had my things and my family and girlfriend, and other friends too but none of these meant what they should have meant to me” (FBP 315). Many veterans came back damaged, crazy. Grace said that her husband came home from Germany, “fine for the first week, then lay down on the couch and turned his back on everything” (FBP 348). Hearing this, Kingston revealed that her brother, Joe, also did that on her parent’s sofa for a year. In China Men, Kingston narrated her cousins who had gone to war did not talk about what they had seen or done. She wondered “they must have been too ashamed; they might have talked among themselves, and shut up in front of an outsider like me, not a soldier” (FBP 503).

There are also people who still think they are in war. Having worked communications on an aircraft carrier off Da Nang, dispatched planes, Joe, now dispatches the police cars to crime scenes all over Stockton. Once, he told Kingston, “I’m still in Viet Nam. I’ve been in Viet Nam for twenty years. The war is not over. It’s going on right now, every day” (FBP 243). Sherdyl, wrote once he personally killed one man. However, this killing was rooted in his memory. He said: “Over and over I replayed the scene of the VC I had killed alongside out boat. He had been trying to surrender and was unarmed and helpless. He had been less than fifteen feet away when I opened fire” (FBP 341).

Now that she has known too much about the trauma suffered by those war veterans, Kingston thinks that it is her responsibility to help them relieve their pain and trauma. She makes a vow that she will be the writing teacher of the veterans for her whole life and she will help them write until “the stories full of explosions become quiet” (FBP 315). 

After the traumatic suffering of the loss of her book-in-progress, Kingston, drawing from her own experience, notices the importance of talking, narrating, and writing trauma. Although it is a process of pain, it is also a process of making peace. Because only after the sufferers have relieved their pain, can they calm down themselves and immediately create peace within themselves; only readers have known the trauma suffered by war veterans, can they come up with the idea that war is bad and then raise their consciousness to question government for its “war economy”. 

3.1.2. Injustice Befallen on Certain Groups of People

Throughout human history, nearly all the wars are concerned with the issue of injustice, caused by either racial discrimination or gender inequality. Those who belong at the bottom or the margin are often inappropriately treated. Kingston writes against racial discrimination imposed on ethnic minority descendants by the white society and gender injustice inflicted on females by sexists in her writing. She also takes special interest in portraying injustice caused as the result of war. Faced with the dilemma of attempting to make positive claims for certain ethnic groups or nationalities while simultaneously making readers realize the necessity of peace among different races, Kingston has chosen the way of providing literary expression for those who are treated unjustly. 

During World War Two, in Europe, Nazism committed the crime of genocide against Jewish people. As a result, many Jewish people were arrested, detained, imprisoned at camps, persecuted, and even killed. Jewish people suffered a lot from Nazism’s unjust treatment. However, in this war, there were another ethic groups who also fell victim to racism. In America, after the Japanese attack on Pearl Harbor, under the terms of the Executive Order 9066, some 120,000 people of Japanese descent living in the US were removed from their homes and placed in internment camps. Although more than two thirds of those interned were American citizens and half of them were children. The U.S. justified their action by claiming that there was a danger of those of Japanese descent spying for the Japanese. Kingston is very indignant about this kind of doing. In the interview with Maggie Ann Bowers, Kingston revealed that, during the World War Two, she, as a baby, was perfectly aware that the Japanese were being taken away (Bowers 49). She renders the “missing” of her classmates and neighbors of Japanese ancestry as well as the “sad” effects “camps” had on Japanese into the written text. In The Woman Warrior, one morning of the other day, the little girl was confused that some of her classmates were moved away. In China Men, the female narrator tells readers that, during the World War Two, the United States had “tactfully sent the 442nd Go-For-Broke AJA’s to Europe, not Asia or the Pacific;” during the Viet Nam War, the “Japanese and Chinese Americans warned one another what would happen if they got captured”(CM 506). In the story of “Twisters and Shouters” of Tripmaster Monkey: His Fake Book, Lance, the sansei Japanese, told Wittman that, he did not remember anything that had happened to him before the junior high school. Hearing upon these words, Wittman thought his best friend Lance was in so much pain that he had had to forget almost half of his life. So he asked, “The camps, huh? It must have been the camps did to you” (TM 121). The omniscient female narrator blurts out the truth: “You know that an A.J.A has taken you as a trusty friend if he’ll give you a word or two about “camp,” and “the years we were away.” They’ve stomped the bad years deep down, like they never happened” (TM 121).

Through her description of the “camp” experience of Japanese immigrants, Kingston criticizes the unjust treatment induced by the war. In the story of “One-Man Show” of the same book mentioned above, speaking on the discrimination against Asian Americans in TV series, movies, and films, Wittman, says “The U.S. will lose war in Viet Nam; then the Asian faces large on the screen will be shot, blown up, decapitated, bloodied, mutilated” (TM 325). In The Fifth Book of Peace, Wittman continues his discontentment of the U.S. government; “it’s the poor, the uneducated who have to go to war, the poor fighting the poor.” Wittman has spotted “Chinese-American looking and Americans of Japanese Ancestry-looking faces” (FBP 117) among some of the soldiers on their way to Viet Nam. In Kingston’s opinion, soldiers of ethnic minorities often find themselves caught between ambivalent feelings, fighting against their own relatives in countries where their ancestors lived before immigration on the one hand and fulfilling their duty as citizens of the host country on the other hand. This ambivalence is apparent in Joe, the main protagonist of “The Brother in Viet Nam” of China Men. Clearly, as a Chinese immigrant growing up with education of patriotism in American society, he was very ambivalent about what he was going to do. He knew the more Asian Americans were sent to Viet Nam, the more clearly that the war was “Asian Americans” against “Asians.” He had many nightmares about the resemblance between the enemy and his own relatives. But he was learning that upon hearing the war, there were people who are, instead, “filled with crazy patriotism” (FBP 507). He felt that it was self-evident that he ought to do anything to stop war. 

With her insight into the issue of racial discrimination, Kingston also draws attention to the familiar but troublesome issue of gender inequality in war. The question “How wrongly female are treated?” is raised and discussed frequently in the veteran’s writing workshops. In “Earth” of The Fifth Book of Peace, people begin to realize, although, women went to Viet Nam for many of the same reasons men did – out of a sense of duty, loyalty, adventure, or patriotism, they were heavily prejudiced. They went to Viet Nam because their brothers were there in need of support and comfort, and in supporting their brothers, they served their country. However, some people would say, they “must have gone there to get rich quick, or to find a husband” (FBP 318). A large number of women have served in Viet Nam, however, for some reason; the Department of Defense did not keep the statistics. Although, about eleven thousand, five hundred military women were there, about ninety percent of whom were nurses, and approximately twenty thousand civilian women were there. Different from military women, who could nevertheless get benefits such as VA hospitals and vet centers, the civilian women, who volunteered for Viet Nam through non-military services, were “marginalized or erased” because they are not officially enlisted or registered. 

In the same chapter mentioned above, Kingston portrays the dilemma faced by ethnic minority women. She remarks that it is extremely difficult for the ethnic minority woman veterans to speak, doubly discriminated by virtue of her race and gender. This idea is valuable in the process of making peace. Lily Adams, a female descendant of Asian ancestry, said that prejudice against her never came from the Vietnamese, instead, from American soldiers, who would question her loyalty. She said: 

After training, they continue calling you a gook. In Viet Nam, you had to prove you’re American. Racism constantly, all the time. When I wasn’t in uniform, the majority of soldiers thought I was a Vietnamese whore, because whores were the only ones on base after five o’clock. (FBP 273)
In her opposition to the racial discrimination and gender inequality inflicted by war, Kingston, through her writing, points out that in order to create peace people have to abandon ideas of discrimination, either racial injustice or gender inequality. Only by doing this, they can pave a way for peace.

3.1.3. Devastation Inflicted on the Environment
Many literary works have probed deeply into the relationship between man and nature. And most of them have dealt with the destruction brought to nature by human beings as the development of world economy has moved forward and the process of civilization has progressed. However, from another perspective, Kingston, in an attempt to make peace, considers the devastation to nature and to environment caused by war in her attempts to make peace.

The devastation of bombs, especially the huge mushroom clouds of the A-bomb at Nagasaki and the A-bomb at Hiroshima terrified Kingston and influenced her writing. She refers to the devastation of bombs many times in her texts. In Tripmaster Monkey, speaking of the effect of A-bomb, the female narrator confesses: 

We are going to have a mutating generation. Nature will sport at an accelerated rate. The reason we make bombs is we want to play with Nature, so we throw bombs at her to make her to evolution faster. Nature panics. She throws handfuls of eyes at babies, and some sports will catch three and four, and some none. (TM 96)
These lines reveal that Kingston wants to warn people of using bombs. How to deal with bombs is greatly related with the mutual coexistence between man and nature. She advocates “no bombs” and uses her “deepest brains to ban bombs” (TM 143).

Apart from presenting the massive destruction of A-bomb on nature, Kingston also depicts the devastation on buildings, architectures, and human being’s living environment in her literary texts. In “Earth” of The Fifth Book of Peace, James Jone, described Quang Tri as he saw from a helicopter. In his description, the first thing people notice about the city was that there was not any color; it was a “black-and-white movie,” everything was gray; the city is covered with coat after coat of the dust, which comes from the enormous artillery barrages both sides had poured into it day after day, and from the U.S. aerial bombardment; it was “a good-sized town, but in the heart of the city not a single building was left standing” (FBP 254). In his fake war of the Three Kingdoms, Wittman reads lines: 

Sun leads his army up the Yangtze, setting fire to everything. The trees are torches from which flames jump back and forth. Curtains of flame hang and blow … He [Liu Pei] sees everywhere below him – fire, which has left the country barren of trees to this day. (TM 284)
As a matter of fact, war not only affects the relationship between man and its living environment, but also has tremendous impact on the relationship between man and other creatures. In other words, human beings and at the same time other animals are involved in war. In the story of “Ruby Long Leg’s and Zeppelin’s Song” of Tripmaster Monkey: His Fake Book, Wittman told Taña that the sides the U.S. was backing in Viet Nam went to war on elephants, a patrol of four or six elephants pick through the jungle to search-and-destroy communists. He figured that “Because of the guilt of having dropped A-bombs, we are returning to a more natural warfare” (TM 169). The “natural” here, means that, as war progressed, more and more animals were used for military purposes. Reading The Fifth Book of Peace, readers know that, dolphins were trained to deliver explosives. During the time of war, people often became crazy about everything they encountered. One veteran of Viet Nam War told his listeners that in one military mission, his unit found out that one Viet Nam Communist used a palm tree as a weapon to attack. After that, every tree they encountered in the river was “treated to a liberal dose of grenades and small-arms fire” (FBP 294).  

Realizing the great damage to the environment caused by war, Kingston appeals readers for stopping against war because in waging war against enemies, human beings cause damage to nature and other creatures, which in turn bring about damage to mankind.

Driven by her mission to create peace, Kingston fully explores the dehumanization of war through her own and veteran’s writings. And as their stories reveal, the critique of war and the thirst for peace are interwoven with artistic means. She discusses the trauma suffered by the war soldiers, who are seized by fear of death and craziness at the battlefield and who after war felt that they were betrayed by the government so that they have difficulties fitting back into society and return to normal life. Although they are still struggling, Kingston has nonetheless managed to help them find peace in harsh reality. She also writes the injustice befallen on certain ethnic groups and females, especially those descendants of Asian ancestry and those civilian women who served in war. In her writing, she makes it clear that she decides to find her way as a peace-maker instead of giving way to either racism or sexism. Furthermore, Kingston reveals to readers her anger against the devastation inflicted on the environment by war. She criticizes human being’s crazy bombardment on their living environment and on nature. War, based on her understanding, affects the mutual coexistence between man and nature, and between man and other creatures. Given on the dehumanization of war, Kingston calls people to stop war and to think about the relationship between war and peace. 

3.2 The Theme of Peace

The Fifth Book of Peace deals with different subject matters. However, it is highly united by the theme of peace rather than other concerns. Being Chinese-American, Kingston combines the American influence with the Chinese cultures in her pursuit of peace in the text. To present the theme of peace, she strengthens the importance of nonviolence, truth, and homecoming in times of war and in the process of peace exploration. 
3.2.1 Advocating Nonviolence    

Kingston not only emphasizes the importance of nonviolent narrative form in The Fifth Book of Peace but also stresses the significance of nonviolence in addressing conflicts and chaos of war. Kingston’s interest in nonviolence is shaped by her years of participation in the Anti-War Movement which is also referred to as Peace Movement in the 1960s. During the Viet Nam War, this Anti-War Movement was the mainstream culture in the United States, which advocated pacifism and nonviolent action to seek human peace. Deeply obsessed with this anti-war culture, Kingston condemns the violent actions in wars in Viet Nam and Iraq. “We bulldozed the desert sand into the trenches, and buried Iraqi soldiers alive,” (FBP 12) she recounts in The Fifth Book of Peace. Therefore, she has made up her mind to stop violence and prevent war through artistic means. She knows that the power of an individual is very weak to stop violence, so she writes the book to teach everyone the true essence of nonviolence. 

She describes the cruelty of Viet Nam War through her communications with Viet Nam War veterans and telling their stories in the fourth chapter, “Earth.” She reveals the cruelty and violence of all wars by encouraging the participants, the witnesses, the victims of war to tell the truth and speak out their stories. Larry Heinemann, one of the veterans, told one of the most horrible scenes of Viet Nam War:

We killed five hundred people…nothing left of them but human meat. We brought a bulldozer … We dug a trench forty or fifty wide, and head deep, five, six feet deep and shoveled the meat into it, and then a layer of quicklime, then another layer of meat. (FBP 290)

Kingston makes the reader realize the cruelty and violence of war and inspires them to act nonviolently. 

In the later context, Kingston tells people the possibility of nonviolent actions and the harmony brought about by nonviolence. Robert Landman, another veteran, narrated one story in which peace has been achieved between him and his “enemy,” one of the Viet Nam communist soldiers. In the story, Robert’s mechanized unit has captured one Viet Nam communist soldier. The top sergeant in the unit has allowed him to interrogate the soldier. However, Robert released the soldier. When the helicopter and those in charge in the company coming back for the soldier, Robert took off the black scarf around his own neck and gave it to the soldier. The solider received the scarf and smiled back at Robert. Within a few minutes, the soldier has gone, but “something remained.” Robert realized that the soldier was not the enemy and from that moment on, he did not want to be “in a position to bring harm to anyone” (FBP 310). Even though he was threatened with a court martial and being sent to Leavenworth, he was not afraid or intimated. He has abandoned violence and created peace through his own friendly behavior. 

Kingston’s characterization of Wittman also exemplifies her claiming on the importance of nonviolence. In Tripmaster Monkey: His Fake Book, Wittman says, “I am not going to kill anybody. An American who doesn’t kill – that’s what I want to be” (TM 235). In The Fifth Book of Peace, Wittman joins one peace march and becomes one part of the peace movement. He educates his son Mario with his nonviolent ideas from birth. He brings Taña and Mario to the Sanctuary where he teaches Mario “not killing” can create a peaceful community. Under his influence, Mario rejects violence and refuses to serve in the army. 

Considering violence may bring about harm to people, Kingston strongly advocates nonviolence through her writing because nonviolence plays the crucial role in the process of making peace. Although, her advocacy of nonviolence is mainly performed by her ability to educate people to give up violence, she nonetheless catches people’s attention and directs towards her own goal of creating peace.

3.2.2 Telling the Truth

Thich Nhat Hanh, a Buddhist master and veteran of the Buddhist peace movement in Viet Nam, has become an important spiritual influence upon Kingston, and he has introduced her to his Buddhist teachings. Kingston attended one of his retreats, called “Healing the Wounds of War,” and it was as a result of this that Kingston decided to become involved with Viet Nam veterans. So she began offering writing and meditation workshops for veterans, to help them give voice to their experiences and work toward personal peace. 

After the massive fire, Kingston suffered a lot from the trauma of losing her father and the loss of her home and book. She meditated a lot in her suffering and finally pacifies herself. Drawing from her own experience, Kingston believes that telling truth through writing can help people relieve the trauma of war and achieve peace. In “Earth,” Kingston writes that she has received one paper sent by several veterans in which it wrote: 

We suffer as a result of heart breaking ideological conflict; cruel wars, effete ethnics. We suffer a terrible form of anguish … It is our duty, to seek, by all means, if not to end those sufferings, at last, to relieve them. (FBP 243)
The trauma of war has lingered in the heads of veterans which makes them thought that “the Viet Nam War is not over and it is going on everyday” (FBP 263). To alleviate the heavy trauma of war, in Kingston’s understanding, the veterans should try their best to tell truth in the harmonious community. So she organizes the writing community for veterans. In the community, the veterans are told to acknowledge the pain, to feel the pain, and to write the pain so that they could be relieved from the pain, accordingly they could relieve the war and renounce their thousands years of war, past wars and future wars. Kingston encourages the veterans to talk and then write their stories down and rewrite them again, because she holds that the more they examine the stories, the clearer the understanding of war. Of course, the writing of these survivors reveals the ugly side of war, the lingering aftershocks of killing, and the truth that “no one ever wins in war.” However, only in this way, they can change themselves and then change the world. By talking about stories of war, the veterans are talking about the reality and the real life. They communicate with one another – high voices and low, feminine and masculine, many voices making human sounds – after the communication, they reach the realm of peace.  

By giving the veterans a creative way to express their suffering, Kingston paves the way to a new kind of peace. She seems able to call on veterans to liberate themselves from the harrowing and yet vexing war experience and make every effort to end war through artistic channels and finally to create peace.

In her introduction to Veterans of War, Veterans of Peace, Kingston claims that people can achieve peace by telling the truth. (1) In The Fifth Book of Peace, she now and then encourages the veterans to tell about their experiences and to inform others about how terrible war can be through their writings. Their war experiences, revealed to readers, are stories of “truth.” It is in their effort to tell the truth, and to create and share new insights even when in pain, that Kingston shows readers the possibility of world peace. 

3.2.3 Coming Home from War

In The Fifth Book of Peace, another way of making peace is to create “homecoming” opportunities for veterans. In her interview with Neila C. Seshachari, Kingston says: “The end to the Viet Nam War is not just that they stop shooting and we stop shooting. That’s not the end” (9). As John Svensson, a graduate of West Point military academy who attended the workshops, points out: “When the Viet Nam veterans came home, they went into the closet” (FBP 380). Kingston realizes that the veterans are still fighting the Viet Nam War; they have not come home even from the north-south civil war; and these soldiers come out of war are alienated from everyone, from their families, from the country, and even from themselves. So she makes home as the core of the quest for peace and decides to bring those “homeless” veterans back home. But how to come back home from War? Kingston sets up the peaceful community in which the veterans are encouraged to communicate with one another like they are in a big family. She attempts to help them transform themselves so as to bring them homecoming. Because she holds in belief that if these people were able to communicate their stories, to write them down, to make people understand them, they can transform themselves. She compares these veterans to Odysseus:

To come home, Odysseus, teller of many stories, told his wife of the war and homecoming from war, and he listened to Penelope tell all her life from when they parted.

                                     Odysseus

told of what hard blows he had dealt out to others

and of what blows he had taken – all that story.

She could not close her eyes till all was told. (FBP 267)
As Odysseus, the archetypical warrior, made his way home, he narrated his journey - setting off to war, waging the long war, coming home - to listener after listener. The story grew until, finally home; he could tell the whole tale and become whole. Kingston noted that it took Odysseus 20 years to fight a war and come home and tell his stories; it also took Viet Nam War veterans 20 years to be able to tell their stories and express their feelings.

This transformation is embodied in Kingston’s rewriting of Fa Mook Lan’s story, at the ending of The Fifth Book of Peace, with special stress on the homecoming:

Presenting herself to the army, she says,

Now, go home. By her voice,

the men recognize their general—

a beautiful woman.

You were our general? A woman.

Our general was a woman. A beautiful woman.

A woman led us through the war.

A woman has led us home.

Fa Mook Lan disbands the army.

Return home. Farewell.

Beholding—and becoming—Yin, the Feminine,

come home from war. (FBP 391-392)

In The Woman Warrior, Fa Mook Lan’s homecoming is enacted through her taking off the armor and putting on a traditional wedding garment to take up the duties of filial wife and daughter-in-law. Here, Fa Mook Lan is an embodiment of “Yin, the Feminine,” which not only leads her male comrade into various battles but, more importantly, brings them back home safely and wins their respect. Put in another way, Kingston transforms her former “war woman warrior” into a “homecoming woman warrior.” Fa Mook Lan is defined as “a woman who brings the men home.” On the one hand, this retelling of Fa Mook Lan gives the veterans “a vision of the Feminine. It is possible for a soldier to become feminine. Veterans can return to civil society; they do not have to be homeless” (FBP 390). On the other, it once again highlights the relationship between women and peace that Kingston points out at the beginning of “Earth.” 

By guiding these writing workshops, like Fa Mook Lan, Kingston, makes the best use of her power of “Yin, the Feminine” and shows that “women are sanctuary” who “need to hear war stories” to “bring soldiers home” (FBP 389). Kingston not only encourages veterans to report the crimes of wars to those at home, but also helps them achieve reconciliation, harmony, goodness, and peace through individual and collective efforts. Therefore, Kingston’s rewriting of the Fa Mook Lan story demonstrates how a female teaches the veterans to transform themselves into a peaceful, mothering, feminine human being. By doing so, Kingston also shows her own growth both in writing and living a wonderful life. 

In “Water,” Wittman also transforms himself. He joins a peace demonstration to support the soldiers “coming home.” He together with his wife and son participates actively in a church-based antiwar community called Sanctuary that protects deserters. Later, they help two young deserters by offering their home as shelter.

Home is a place of warmness and happiness that everyone longs for. There is always a pure desire in soldiers to be joined by their family members, friends, and relatives. Kingston succeeds in bringing veterans back home. At least, she creates the sense of home for them. In their cooperative writing, she and the veterans share the common feeling that coming home from war is an effective way of creating peace.

In order to better represent the theme of peace, Kingston adopts the methods of advocating nonviolence, telling the truth and coming home from war. Through her cooperative writing with the veterans, she and the veterans tell readers the importance and necessity of nonviolence in the process of creating peace. Nonviolence implies the meaning of “stopping war” and the unity of people who are at enmity with one another. Telling the truth is another way of creating peace. By revealing the reality of the suffering, people begin to question themselves and to seek for a way to reduce pains. Coming from home, though, is a common wish for everyone. It should be kept in mind constantly so as to enjoy the happiness of peace.

In conclusion, although, studies of life writing, may vary widely but for this thesis, the term proves more useful not because it presents life experience of Kingston, but rather because it reflects Kingston’s personal insights on the issue of peace. Most importantly, Kingston’s efforts on creating peace can be better highlighted through the light of life writing. Reading all over her literary texts, it is true that, Kingston has been life writing on peace. She has always tried to make a point of balance between war and peace and finally create peace. The relationship between “war and peace” is a major concern both in Kingston’s private life and writing career. In her point of view, war and peace are two complementary forces. Therefore, the analysis of war is a very possible, perhaps the most successful, way to fulfill the mission of creating world peace. She chooses to explore the dehumanization of war to achieve peace. In her exploration, war is not only a reservoir of stories but also a catalyst for peace. The trauma suffered by the soldiers, the injustice befallen on certain groups of people, and the devastation inflicted on the environment, arouse people to resist war and support peace. Besides, through writing on war, she gives prominence to the theme of peace in her new book. Although this theme has been examined by people in a variety of perspectives, Kingston, driven by her attempt to create peace, has found another way to achieve peace. She holds that man should give up violence and children should be taught the meaning of nonviolence both in school and in social education. As long as there is no violence, there will be peace. She also believes that man can make peace by telling the truth. Although the process of telling the truth is painful, the production is satisfactory. Finally, bringing soldiers home is also an effective way of making peace. 
Conclusion
At the concluding chapter of The Fifth Book of Peace, Kingston reveals that her mother comes to her in dreams and asks her what she has done to educate the world. The implication is obvious – her mother, as well as herself, has taken it her responsibility to “educate the world”. As a matter of fact, through her writing, Kingston has always been acting as a teacher to teach people serious issues of general concern. 

With the progress of human civilization, the world has gradually become one big family where people of different backgrounds work and live together. Under such kind of circumstances, many ethnic minority writers have begun to shift their literary focus from seeking ethnic identity, pursuing balance among different cultures, to exploring issues of universal concern: environmental protection, harmonious living, regional or world peace, and so forth. As a female Chinese American writer, Maxine Hong Kingston has also changed her literary focus. Reading her works, readers can find out that, apart from her writing on Chinese immigrant experiences, Kingston takes special interest in addressing the issue of peace. Making her more recent book The Fifth Book of Peace as a case study, this thesis has concentrated on examining Kingston’s life writing on this thematic concern.
Kingston has explored the very essence of peace in her lifelong literary creation. Her exploration of peace is represented through her efforts to create the harmonious community in the contemporary world of globalization, pursuing a melody of harmony in structure and choice of multi-genres and lifelong writing on peace. 
In the contemporary world, multiculturalism has become a common trend. Although many people try to maintain their own cultural and racial identity, they nonetheless are inevitably influenced by this change of world circumstances. How to create a harmonious community where people of various backgrounds can coexistent with one another peacefully? Kingston proposes in her writing that a harmonious community should first of all be one of diversity in which people of different background can live with one another peacefully and in this community the uniqueness of the individual and the collective is valued. She not only concerns very much about the question of harmonious living, but also makes her great efforts to create a melody of harmony in literary creation. Influenced by her double cultural backgrounds, Kingston uses the theory of the Five Elements to create The Fifth Book of Peace into a work of harmony in the structure and in the use of multi-genres. Learning from the theory of yin and yang, Kingston understands that in order to have a better knowledge of peace, she has to know much about war. Therefore, her life writing on peace is reflected in her writing on war and representing the theme of peace. All of these efforts have proved that, Kingston makes peace as a central focus of her lifelong writing. She takes it her duty to harmonize those conflicting impulses into a peaceful, viable community and it is her responsibility to write, invent, and create peace. Her writing provides readers with an opportunity to find the answer to a most serious question: can human beings live together in peace? As she has stated in the book: “the reasons for peace, the definitions of peace, the very idea of peace have to be invented, and invented again” (FBP 402), Kingston’s life writing on peace is important to her writing career all along. 
Works Cited
Bowers, Maggie Ann. “Maxine Hong Kingston in conversation with Maggie Ann Bowers.” Wasafiri 16-33 (2001): 48 – 53. 

Bridge, John Whalen. “Buddhism, the Chinese Religion, and the Ceremony of Writing: An Interview with Maxine Hong Kingston.” The Emergence of Buddhist American Literature. Ed. Bridge, John Whalen & Gary Storhoff. New York: SUNY Press, 2009.
Cheung King Kok. Articulate Silences: Hisaye Yamamoto, Maxine Hong Kingston, Joy Kogawa. New York: Cornell UP, 1993.

Grice, Helena. Maxine Hong Kingston. New York: Manchester UP, 2006. 
Kim, Elaine H. Asian American Literature: An Introduction to the Writings and Their Social Context. Beijing: Foreign Language Teaching and Research Press, 2006. 
Kingston, Maxine Hong. The Woman Warrior: Memoirs of a Girlhood among Ghost. New York: Vintage Books, 1989. 
---. Tripmaster Monkey: His Fake Book. New York: Vintage Books, 1990.
---. China Men. New York: Alfred A. Knopf, 1980.
---. The Fifth Book of Peace. Alfred A. Knopf, 2003.
---. Hawaii One Summer. San Francisco: Meadow, 1987.
---. Veterans of War, Veterans of Peace. Maui: Koa Books, 2006. 
---. “The Novel’s Next Step: If Someone Could Create the Global Novel, We’d All Have a
Sequel.” Mother Jones 14.10 (1989): 37-41.

Kolko, Gabriel. Viet Nam: Anatomy of a Peace. New York: Routledge, 1997. 
LaCapra, Dominick. Writing History, Writing Trauma. Baltimore, MD: The Johns Hokins University Press, 2001.
Leonard, John. “In Defiance of Two Worlds.” New York Times 17 Sep. 1976:21.
Li, Chenyang. “The Confucian Ideal of Harmony.” Philosophy East and West 56: 4 (2006): 583-603. 
Marino, Elisabetta. “On Being Diasporic: An Interview with Shirley Geok-lin Lim.” Transnational, National, and Personal Voices: New Perspectives on Asian American and Asian Diasporic Women Writers. Ed. Begona Simal & Elisabetta Marino. Berlin: Lit Verlag, 2006.  

Moyers, Billy. “Maxine Hong Kingston.” 21 Sep. 1990. Apr. 2009. <http://www.pbs.org/moyers/journal/archives/woi2_kingston2.pdf>. 
Nguyen, Viet Thanh. “Remembering War, Dreaming Peace: On Cosmopolitanism, Compassion, and Literature.” The Japanese Journal of American Studies 20-1 (2009): 149-174.

Rountree, Cathleen. Coming into Our Fullness: on Women Turning Forty. Freedom, CA: The Crossing Press, 1998.
Shan, Te Hsing. “Life, Writing, and Peace: Reading Maxine Hong Kingston’s The Fifth Book of Peace.” Journal of Transnational American Studies 1:1 (2009), 1-23.
Shulman, Polly. “Out of the Ashes.” New York Times Book Review 28 Sep. 2003:8.
Seshachari, Neila C. “Remembering Peace: Conversation with Tripmaster Maxine Hong Kingston.” Weber Studies: An Interdisciplinary Humanities Journal 12:1 (1995): 7-26. 
Simmons, Diane. Maxine Hong Kingston. New York: Twayne, 1999. 
Skenazy, Paul, and Tera Martin, eds. Conversations with Maxine Hong Kingston. Jackson, MS: University Press of Mississippi, 1998. 
Taylor, Charles. “The Politics of Recognition.” Multiculturalism: Examining the Politics of Recognition. Ed. Taylor, Charles & Amy Gutmann. Princeton NJ: Princeton University Press, 1994. 
Wu Bing. “Reading Chinese American Literature to Learn about America, China, and Chinese America.” Amerasia Journal 34:2 (2008): 99-108. 
Zhang Jing. The Representation of Chineseness in Chinese English Literature. Jinan: Shan Dong University Press, 2008.

Zhang Ziqing. “A Chinese Encounters Chinese American Literature.” Amerasia Journal 34:2 (2008): 109-123. 
方红. “和平·沉默·叙事技巧——第五和平之书创作谈.” 当代外国文学 1 (2008) 168-170.
刘勇.“战火里跃动的童心——第五和平之书的反战主题.” 安徽文学 5 (2007) 22-24.

徐颖果. “汤亭亭《第五和平之书》的文化解读.” 当代外国文学 4 (2005) 99-103.
Appendix 攻读学位期间发表的论文
1. 后殖民主义解读电影红高粱[J]. 大众文艺. 2009，11: 56. 第一作者.

2.  颁奖晚会下的中西和谐观比较[J]. 安徽文学. 2010, 1: 255-256. 第二作者.
版权声明
任何收存和保管本论文各种版本的单位和个人，未经本论文作者同意，不得将本论文转借他人，亦不得随意复制、抄录、拍照或以任何方式传播。否则，引起有碍作者著作权之问题，将可能承担法律责任。
PAGE  
iii

